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FOREWORD 


A WORD of apology is needed for this presumptuous at- 
tempt of mine to edit this treatise, Varivasya-rahasya, 
by Sri Bhaskararaya, with a commentary of his own. 
More than ten years ago, I happened to go through 
the printed edition of this work edited by Mr. R. Ananta- 
krishna Sastrin of the Adyar Library and printed in the 
Tattvavivecaka Press, Bombay, in the year 1901. As 
I came to understand that it was out of print even then, 
I transcribeji the whole work for my own use and found 
therein some errors and omissions. At that time I 
could not satisfactorily accomplish the task of rectifying 
the errors and supplying the omissions, however much 
I tried to do so. Great credit is no doubt due to 
Mr. R. Anantakrishna Sastrin for having brought 
out the work, notwithstanding the errors. Owing to 
other pressing calls on my time in connection with the 
editing of certain rare works, I was not till now in a 
position to devote the necessary time and attention for 
bringing out a correct and complete edition of this 
work. 

Last year, during my three months’ stay at Adyar, 
in connection with the publication of some works 
by the Theosophical Publishing House, when I had 
occasion to talk to my revered friend, Mr. A. K. Sita- 
rama. Sastrin of the Vasanta Press, about the desirability 
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of bringing out the correct and complete edition con- 
templated by me, he not only readily fell in with ray 
views, but also promised to help me in the undertaking 
in aU possible ways. This is no doubt due to the great 
admiration which he has for Sri BhaskararSya and his 
works. On my return to Tanjavur, my friend, Mr. 
R. Krishnasvami Sastrin, Sub-Registrar, when appro- 
ached for advice regarding the publication of the work, 
agreeably surprised me by stating that he had two MS. 
copies of the work, one on paper and the other on 
palm leaves, both in Grantha characters and offered 
to place them at my disposal. My joy knew no bounds 
at this unexpwted find of MSS. and this greatly 
hmtened me in my further endeavours. Meanwhile 
an intoleaved copy of the printed edition in the 
poss^on of Mr. C. K. Ramachandra Ayyar, Retired 
Engineer, Kumbakonam, with corrections carried out 
^d omissions supplied, after comparison with a palra- 
leaf MS. belonging to a descendant d* Sri BhSskara- 
raya, was also made available to me, through the 
court^ of the owner, and a MS. on paper in Deva- 
nSgari characters belonging to the late Sambasiva 
^strin,' Sthanika of the Sri BafigSru KSmaksi Amman 
Teini^e, Tanjavur, was kindly placed in my hands by 
myfhend, Mr. T. Visvanatha Rao of Tanjavur With 
&e help of the latter two MSS., I began to edit the 
work and prepare copy for the Press. At this stage the 
two h®S. promised by Mx. R. Krishnasvami Sastrin 
r^hed my hands, as also a Malayalam edition printed 
about twelve years ago, vfith Moka-^ 148-158, 164 166 
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and 167 of the text excised and two new sloka-s^ 
added at the end, with a Malayalam commentary by 
Kann^yur Mahadeva Ayyar. 

I have reasons to believe that the Malayalam 
edition is entirely based on the printed Devanagari 
edition. The above-mentioned four MSS. and two 
printed editions were of immense help to me in the 
preparation of the present edition. In the printed 
edition, certain portions of the commentary of some 
of the sloka-s of the first part and of nearly a third 
of the second part are not to be foxmd. Besides this, 
in one or two places the readings adopted in the text 
do not agree with those adopted in the commentary 
and sloka-s 94, 112 and 158 of the present edition are 
not to be foxmd there. The four MSS. were service- 
able to me in the detection of errors in their copying 
and determining the correct form. The omissions in 
the printed edition have been supplied by me with 
the help of ■ the MSS., especially Mr. Sambasiva 
Sastrin’s Devanagari MS., which contained foxir lines 
of commentary which the others did not contain, 
and without which the meaning of the text would 
have remained obsexire. In determining correctly the 
lydkulaksara-s foxmd on page 106,* the paper MS. of 

^ II 

^ ^ ^ ^ I 

* See page 115. 
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Mr. R. Krishnasvami Sastxin was more helpful to me 
than the rest. The tabular statement attached to the 
book, although based upon the statement published in 
the Malayalam edition, has been improved upon by 
me and Mr. G. K. Ramachandra Ayyar, by the intro- 
duction of some changes which we considered suitable. 
The Aksara-s inserted in the l§ri-cakra, published for 
the first time in this book, are based on the §ri-cakra 
published in the Prapancasetra, Sri Vani Vilas Press 
edition. The Aksara-s in the Bindu, Trikona and 
Astako^ appearing in a separate page have been 
inserted, as indicated in the Prapancasara-samgraha. 
The half-tone block was prepared with the help of a 
lAott^raphic copy of the picture of Sri Bhaskararaya 
secured by Mr. C. K. Ramachandra Ayyar. 

As this work could be of use only to persons well 
versed in San^uit and in Mantra lore, it was thought 
e^)edient to publish an English rendering of the same 
for the benefit of devoted students not so qualified. 

My thanks are due to Mr. T. R. Srinivasa 
Ayyangar, B.A., L.T., Retired Headmaster, Kalyana- 
sundaram High School, Tanjavru, for his great help in 
giving a fi:ee rendering of the work hi English, which, 
without bdng a mere verbatim translation of the text, 
makes use of important portions of the commentary as 
well, with a view to make the sense clear. I have also 
to give expression to the gratitude I owe my firiend 
Mr. R, Krishnasvami Sastrin, who, with his charac- 
toristic kindness, undertook to write au inteoduction to 
the work, in addition to lending me two of the MSS. 
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and helping me also otherwise. I cannot adequately 
express my sense of obligation to Mr. A. K. Sitarama 
Sastrin but for whose help, so promptly and 
cheerfully rendered, this humble effort of mine would 
not have seen the light of day. The chief object 
of those that have laboured hard for the publication 
of this work has been to propagate the ;§ri-vidya, as 
expounded by ^ri Bhaskararaya, among as large a 
circle of Upasaka-s as possible. 

Tanjavur 

1st June 1934 S. Subrahmanya Sastri 
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INTRODUCTION 


The VarivasyA-rahasya is a classic treatise dealing 
with the secret of worship as elaborated in the Sakta 
Agama-s, which are themselves based on the eternal 
Veda-s. According to the Sastra, the worship of the 
Supreme is of two kinds: external {baJ^a) and internal 
{Jmtara). In the external method, Cakra-s, images and 
other concrete physical objects are used as emblems 
and upacdra-s. are offered to them. For purposes of 
internal worship the Supreme Goddess is invested with 
three forms: the sthula (gross;, the suksma (fine) 
and the para (the highest). The firet or sthula form 
possesses hands, feet and other bodily organs and can 
be seen and felt by those who have acquired Mantra- 
siddhi. The suksma form is composed of the letters of 
the Sanskrit alphabet, which go to form the various 
Mantra-s and this Mantra-form is capable of auditory 
apprehension by gifted persons. The para form is of 
the nature of Caitanya (intelligence) and is the object 
of pure mental contemplation. Beyond these three 
forms is that transcendent aspect of Sri Devi, where 
she is experienced as the Innermost Self of Bliss. It is 
for bringing about this transcendent experience, which 
is the summum bonum of life, that the Veda-s and their 
auxiliary Vidya-s were revealed by Ilvara Himself at 
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found to be too voluminous to be of use to all and 
hmce the sacred Gdyatri was extracted, as containinir 
fte quintmence of the Veda-s. This GSyatrt hw 

'7“ ‘h' higher 

tesotenc). The lower form is the familiar one con- 

feO, mth a fourth fiJa of eight lettem occasionally 

s^rc^ ixsT"- "■ 

handed down jfrom teacher to niinil u* i. t ^ 
is ranaKi#^ 1 t pupil and which alone 

»<ii% deity ami r 

^owledge Of these meanings and also the full me^t 
f the entire Mantra is absolutely essential 

“SSbI:- y" *“ *■= S 

Wxsv^ISa “STS'” 

^position of these vkrious LaSf d“‘‘ f 7^ 

with a convincCdrZr 

tho trat^catdent ^ “77“' 

'«iyo. r«< tmmcsi ’ His 77.7 7“?“ h*»ha- 

igaorunt people, who indulge in *77“°" 7 
f«omal wnAip thf totT 7 

impOTtant, method expound^ bv himT 

ii<«ice and txmsaderatiw ^ him, desm« special 
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The Varivasya-rahasya is composed of two 
sections {amsa-s) and contains 167 sloka-s numbered 
consecutively. Both the Varivasya-rahasya and the 
commentary, Prakdsa, which accompanies it, are from 
the pen of Bhaskararaya. This work appears to be 
the first treatise which Bh^kararaya wrote on his 
favourite subject, Srividya. He makes constant refer- 
ence to this work in his later treatises on Mantra- 
Sastra like the Setubandha and the Lalitdsahasranama- 
bka^a, while no mention is made of his other Mantra- 
iastra works in the Varivasya-rahasya. The reader 
who wishes to have a bird’s-eye view of the contents 
of the book is referred to the helpful and detailed 
table of contents prepared by the editor. Pandit 
S. Subrahmanya Sastrin, and prefixed to it. 

Bhaskararaya’s Date 

Bhaskararaya may be taken to have flourished 
between the last quarter of the 17th and the second 
half of the 18th centuries a.d. He has himself given 
the dates of completion of some of his works. His 
bhJd^a on the Lalitasahasrandma was completed on 
the Asvina-Sukla-navami of Kalayukta of the Samvat 
year 1785. His Setubandha was finished on the Siva- 
ratri day of Saka 1655 (a.d. 1733). His Guptavati 

had its birth at Cidambaram, in the year Pramoda 
of Samvat 1797. The Samvat years in which the 
Lalitdsahasrandma-bhdyya and Setubandha were com- 
posed correspond to 1728 and 1741 respectively of 
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the Christian era. The KSJayukta and Pramoda 
referred to above correspond to a.d. 1738-39 and 
1750-51 according to actual calculation. There is 
thus a discrepancy of ten years which requires to be 
explained. 

The learned audior of the introduction to 
the Nirnayasagara Press edition of the LalitSsahasra- 
namabha^ya narrates the following story about 
Bh§skarar&ya : BhSskararSya, though an adept in all 
branches of learning, was a follower of the VamacSra 
sect of Saktaism. The Pandits of Benares, where 
Bhaskararaya resided at the time, resolved to lead a 
crusade against him and convince him of his error in 
following the Vamamarga form of worship. The 
Pandits’ revolt was led by Naraya^a Bha^^a, a famous 
author and paternal grandfather of Kamalakara 
Bha^ta, the author of the Nins^yasindhu. Bhaskara- 
raya came to know of the resolve of the Pandits and 
himself took up the challenge by inviting them to a 
Mahays^ to be performed by him, where the question 
of the rightness or wrongness of his devotion to Vama- 
marga might be discussed and settled once for all. 
Acojrdingly Narayana Bha^ta and his followers took 
themselves to the Y^aiaia, vj^here they were cordially 
recdved by Bhaskararaya. Their brave resolve to 
drag Bhaskararaya into a controversy found no occa- 
don for follBlment, as they were struck with astonish- 
ment and awe by the mag^ficent ritual and the spiritual 
gnatncM of Bhaskararaya. Still not willing to be 
teulked in their attempt, they began to put questions 
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on certain knotty j>oints in Mantra-sastra, which was 
the special forte of Bhaskararaya. Bhaskararaya 
readily answered their questions. At this stage Kuh- 
kumananda Sarasvali, a learned Samnyasin and an 
ardent devotee of I§ri Devi, turned to the Pandits, and 
told them that their attempt to vanquish Bhaskara- 
raya was entirely futile, as §ri Devi Herself was speaking 
through Bhaskararaya. Narayana Bhatte was sceptical 
and wanted ocular proof of this. At once the Svamin 
took some water from the basin, where §ri Devi had 
been bathed by Bhaskararaya and anointed the eyes 
of Narayana Bhatta with it. Narayana Bhatta’s eyes 
were at once regaled with the wonderful vision of 
Sri Devi sitting on the shoulders of Bhaskararaya and 
si)eaking through his mouth. The scales fell from the 
eyes of Narayana Bhatta and he who came to scoff 
at Bh^kararaya and his method of worship returned 
home a wiser man. 

This story, though interesting as showing the 
greatness of Bhaskararaya, is absolutely apocryphal. 
For, Kamalakara Bhatta composed his Nirmyasindka 
in the year 1668 of the Vikrama era, corresponding to 
A.D. 1612, and his grandfather Narayana Bhatta should 
have lived at least fifty years before this date. Thus 
to make Narayana Bhatta and Bhaskararaya contem- 
poraries, Bhaskararaya would have to be assigned to 
the second half of the 16th century a.d. In addition 
to the fact that this date goes directly against the 
implicit statements of Bhaskararaya himself regarding 
the dates of completion of some of his works, the 



XX 


VAMVASYA-RAHASYA 


following further facts require to be taken into 
consideration. 

!• Bhaskararaya mentions, with respect and 
approval, Appayya Diksita, who lived between ad 

1554 and 1626 or between 1522 and 1594 as some 
would have it. 


/t.' a commentary on the 

Madhyasiddhantakaunaidi of Varadaraja, who was a 

iwpil of Bhattoji Difaita, who himself was a disciple 
of Appayya Diksita. ^ 

3 Qapdadeva’s Bhattadipika was commented 
upon by BhSskaiarSya. Accoiding to Sambhu Bbatta 
a pupd of ^andadeva, Khandadeva passed away at 
Ben^ m the year 1722 of Virama^samvat corres- 
^wbng to A D. 1666, after assuming the SamnySsa 
Atoia and takmg the name of ^ridharendra 

grammarian, flour- 
grammatical 
the Dmsisapb^ 

are quoted by BhSskarariya. For the above 
r^ns the contemporaneity of BhSskararSya and 

Narajapa Bhatta has to be dismissed as a myth 

Anote W h^ also to be noted in this'oonnec- 
oon. U^andanatha, a disciple of Bhaskararaya 
Ins in a.d. 1775 and thereTa 

refe.^ to by Rameivara Suri, a pupil of 

Pofcuucal pmposes, to beKttle this tmditiL, we can 
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safely accept it as genuine and possessing value for 
historical investigation. We may therefore unreserved- 
ly assume that the literary career of Bhaskararaya 
lasted from the beginning of the 18th century a.d. to 
somewhere near a.d. 1768. 

Life of Bhaskararaya 

The following details regarding the life and 
literary works of Bhaskararaya have been culled from 
the Bhdskaraoildsa written by his disciple Jagannatha, 
who afterwards assumed the Diksa name of Uma- 
nandanatha and wrote the Mtyotsava, a treatise on 
the worship of Tripurasundari, based on Parasu- 
rama’s Kalpa-sutra. This short biography of Bhaskara- 
raya has been published along with the Lditasahasra- 
mmabhasya by the Nimayasagara Press, Bombay. 

There was once a Brahmana, named Gambhira- 
raya, of Visvamitra-gotra. He was famous alike for 
his learning, character, intellect and wealth. A ruler 
of the Vijayanagar kingdom engaged Gambhiraraya 
to give an exposition of the Mahdbhdrata in his court. 
He was so pleased with Gambhiraraya’s performance 
that he conferred upon him the hereditary title of 
BhaxaG. Gambhiraraya’s wife, Konamamba, gave 
birth to Bhaslcararaya in the town of Bhaga. Bhaskara’s 
Upanayana was performed at Benares by his father 
and he was placed under the tuition of Narasiinha- 
dhvarin, who taught him all the eighteen Vidya-s. 
The progress of his studies was greatly accelerated by 
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the fact that even when he was a mere boy he was 
initiated by his father into the worship of Sarasvati. It 
is narrated that when he was only a boy of seven years 
of age, he was able to excite the admiration of Sabhe- 
svara by his dialectical ability. After mastering the 
Gaudatarka under Gahgadhara Vajapeyin, he was 
married to a girl named Anandi, who presented him 
with a son named Panduranga. Seeing that the 
Atiiarm-veda had gone out of use owing to a break 
in Sampradaya, he undertook the laborious task of 
mastering that Veda and teaching it to a number of 
Brahma^-s. It was he who popularized the Devt- 
bhagmata-mahapmam and the Adhhutakanda, the eighth 
K^da of the Rmjay<ma. He initiated his wife into- 
the worship of Srividya and gave her the name of 
Padmavatyambika. He himself underwent the Diksa 
of Rirnabhiseka tmder the teacher, Sivadatta Sukla. 
He then undertook a tour in Gujarat and there van- 
quished in debate a teacher of the Vallabha-sainpra- 
daya. A Sanmy^in of the Madhva-sampradaya drew 
him into a philosophical controversy. Bhaskararaya 
came out victorious and married Parvati, a relative of 
his opponent. He performed Soma-yaga at Benares. 
After a short stay at Benares, he removed himself to 
the banks of the Krishna river at the request of his 
disciple Gandrasena, a minor chieftain. Later on, he 
wait to the Cola country where his Nyaya teacher, 
Gahgadhara Vajapeyin had aheady settled himself 
in the village of Tiruvalahkadu, on the southern bank 
of the Kavai. With a view to be near his old 
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teacher, he chose for his residence a village named 
Bhaskararajapuram gifted to him by the Mahratha 
ruler of Tanjavur and lying on the northern bank of 
the Kaveri, just opposite to Tiruvalahkadu. He lived 
to a ripe old age and shuffled off his mortal coil at the 
famous Ksetra, Madhyarjima — modem Tiruvidai- 
marudur, on the main line of the South Indian Railway. 
The house where he last hved and passed away in the 
Mahadanapuram Street, Tiruvidaimarudur, was in 
existence till a few years back. 

Besides writing a large number of brilliant standard 
works, which will be dealt with later on, Bhaskararaya 
and his wife were instrumental in constructing or 
renovating various temples. At Benares he built the 
temple of Gakresa; at Mulahrada a temple was dedi- 
cated to Panduranga; temples were built for Gam- 
bhiranatha in the Konkan country and Vajresvara at 
Ramesvaram. A temple to his family deity, Candra- 
lamba, in the shape of the iSricakra, was constmcted at 
a place called Samnati. A round of daily, monthly and 
annual festivals was arranged to be performed in the 
temple of Kaholesa in the Cola country. His first 
wife renovated the temple of Bhaskaresvara at Bhas- 
karapura on the banks of the Kaveri, by arranging 
for the construction of the outer walls. 

Various anecdotes are told regarding the greatness 
of Bhaskararaya and his supernormal spiritual powers. 
One such anecdote may be narrated here. As already 
stated by us Bhaskararaya passed his last days in 
Madhyarjuna Ksetra. In the evenings he used to sit on 
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the outer verandah of his house in a reclining posture 
with his feet resting on the pillars and give instructions 
to his pupils. A Samnyasin from Veppattur daily 
passed by the house in the evenings, on his way to the 
temple of Sri Mahalihga Svamin. Bhaskararaya, 
however, would not notice the Sainnyasin, nor did he 
rise from his place and do obeisance to the Samnyasin, 
who consequently began to entertain a feeling of ani- 
mosity towards Bhaskararaya. Oiice they had occa- 
sion to meet each other at the temple of Sri Maha- 
lihga Svamin during Pradosa. The Sarnnyasin wanted 
to wreak his vengeance on Bhaskararaya and in the 
presence of a large crowd of people began to condemn 
Bhaskararaya’s action in not observing the rules of 
etiquette which a householder should observe towards 
a Sainnyasin. Bhaskararaya coolly replied that if he 
made the customary prostration to him, his (the 
Samnyasin’s) life would be endangered. The Samnya- 
sin lost his temper and chaBenged Bhaskararaya to 
prove Ms statement. Bhaskararaya accepted the chal- 
lenge and requited the Samnyasin to put his gourd and 
staff on the ground.. When Bhaskararaya prostrated 
himself before them, they were broken into a hundred 
pieces. The Samnyasin was struck with awe and 
climbed down from his arrogant attitude. Approach- 
ing Bhaskararaya he addressed him as follows : ‘ I owe 
you a thousand apologies for my ignorant behaviour 
towards you. I now realize your greatness. I may, 
however, be permitted to represent to you that if you 
do not show respect to a Samnyasin, your example will 
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be followed by others and, the Samnyasa Asrama itself 
will get discredited.’ Bhasiararaya felt the force of 
this representation and from that day onwards he 
would retire into the house on the approach of the 
Samnyasin. 

If this story is true, this behaviour of Bh^kara- 
raya, which appears to savour of the superiority com- 
plex, requires to be explained and justified. Such 
explanation and justification are forthcoming in the 
Setubandha of Bhaskararaya. According to the Sastra, 
a person who has undergone the Sodhanyasa becomes 
one with the Supreme Isvara and he cannot be 
expected to prostrate himself before any other man 
who has not undergone the above Mydsa. If such an 
uninitiated man compels an Initiate to respect him by 
falling down at his feet, the former does so at his peril. 
The Initiate who has attained God-vision sees God 
everywhere and his whole life is full of rapture and 
divine worship and the difficulty comes in only when 
such a person is provoked to action by the thoughtless 
curiosity of the natural man. Even here the iSastraic 
warning is given more in the interests of the ordinary 
man, than with a view to fill the mind of the Initiate 
with an exaggerated idea of himself. The justly con- 
demned superiority complex can find no place whatever 
in the mind of the Initiate. 

The Religion and Philosophy of Bhaskararaya 

In the opening stanza of his Bhdsja on the Lalitd- 
sahairandma, Bhaskararaya gives expression to his 
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unswerving faith in the threefold Veda, the three sacred 
fires (agni-s) and Tripura, the Supreme Goddess. 
The Veda is the sole and ultimate authority on all 
matters of religious belief and practice. The three 
fires are the medium through which the Vedic rituals 
are to be performed. The Supreme Goddess, Tri- 
purasundari, is the object of religious "Wforship and 
devotion. Bhaskararaya is hence an ardent adherent 
of the Sanatana Vaidikadharma. He belonged to the 
Rg-vedi-^ha and scrupulously performed the Soma- 
yaga prescribed for a Brahmana householder. The 
form of the Supreme which attracted him most, and 
to wh<Ke service he devoted his long life and marvellous 
intellectual powers, was Devi Tripurasundari, whose 
Mantra is the Srividya-pancadasaksari. Into this 
Mantra and into the worship of J§ri Devi he was initia- 
ted by Nisimha alias Nrsirnhanandanatha, who was 
the author of the Sarabhavanandakalpalata and the 
Faribhdsd-sloka-s on the Lalitdsahasrandma. Bhaskara- 
raya assumed the Diksa name of Bhasuranandanatha 
and hzid many devoted disciples, the most famous of 
whom was Umanandanatha, the author of the Nitjot- 
sai>a, a popular manual of the worship of iSrividya. 
My maternal grandfather’s grandfather was one of the 
direct disciples of Umanandanatha. 

Bhaskararaya based his religious philosophy on 
the synthetic doctrine promulgated by the illustrious 
Appayya Diksita in his Ratnatrayapariksa. According 
to that doctrine, the one attributeless Brahman assumed 
two forms by Its own inherent power of Maya. These 
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two forms are styled respectively Dharma and Dharmin. 
The form Dharma divided itself into male and female. 
The female form is the consort (Devi) of the Supreme 
Siva {Dharmin). The male form, Visnu, became the 
material {updddna) cause of the universe. These three 
forms together constitute the unconditioned Absolute. 
It is this synthetic doctrine which enabled him to sing 
with equal • religious rapture the glories of Siva and 
Sakti, and which accounts for the total absence of that 
bigotry, which invariably follows on the heels of a 
narrow and one-sided conception of I^vara. 

In the realm of metaphysics BhaskararSya was a 
convinced adherent and upholder of the Advaitavada, 
promulgated by the great Saipkara. He begins his 
commentary on the SaptaSrUi with a fervent invoca- 
tion to Sri Saipkaracarya, the teacher of teachers. 
He quotes profusely from standard Advaitic works 
like dPadcapddikd, Vdrttika, Vivara^a, Bhdmati, Saipk^epa- 
idrtraka, Pailcadaii, etc. Innumerable passages in his 
Laliidsahasrandma~bhd^a may be cited to prove his 
allegiance to the Advaitavada. Yet, in the face of 
this direct testimony, it is strange to find that a view 
prevails in certain quarters that Bhaskararaya’s atti- 
tude towards the Advaitavada was not altogether 
sympathetic. Certain passages firom his VarivasyX- 
RAHASYA, Setubandha and other works are pressed into 
service in support of this view. For example, in his 
commentary on the third iloka of the VarivasyA- 
RAHASYA, Bhaskararaya puts into the mouth of the 
Tantrika who upholds the Pari^amavada the following 
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criticism of the Vivartavada of the Advaitin ; ‘ The 
element of difference existing between Brahman as 
cause and the world as effect is alone to be regarded 
as suj>erimposed {kalpitd) and not the entire universe.’ 
The self-same criticism of the Vedantin’s Vivartavada 
is also found in the Setubandha and the Lalitasahasra- 
ndma-bhdsya. 

In reply to this view we have to point out as follows : 

(a) The very fact that this criticism of the 
Vivartavada is introduced by the vv^ords ‘ The Tan- 
trika refutes ’ clearly indicates that it is not the final 
and considered view of Bhaskararaya. To us it seems 
that this criticism is levelled against the overstatements 
of certain later-day Advaitin-s, who, in their zeal for 
systematization, pushed the theory of the dlusoriness 
of the world {rrdthydtva) to undue and indefensible 
lengths. 

{b) Secondly, Bhaskararaya’s attitude towards 
the Vivartavada gains support fix>m the famous verse 
of Bharati Tirtha’s Vdlyasudhd also known as Drgdr^a- 
viveka, which runs as follows: ‘ Existence, Intelligence, 
Bliss, Form and Name — ^these five make up all objects 
whatever; the first three constitute Brahman (the sub- 
stratum) and the last two make up the world.’ The 
plain import of this sloka is that, name and form 
{natm-mpa) constifute the element of difference [bheda) 
and when this is contradicted {bddhita), what remains 
is but the sul^tiatum (Brahman) . This is what Bhaska- 
rara^ himself says at the end of his commentary 
on the thiird sloka of his Vartvasyahrahasya: ‘An 
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object as an object is ephemeral, but it is eternal in 
its aspect of Brahman (the substratum).’ 

(c) Thirdly, there is no inherent and deep- 
seated opposition between the Vivartavada and the 
Parinamavada. Sri Saipkaracaiya himself states at 
the end of his Bha^ya on the Brahmasutra (II. 1. 14): 

‘ Without rejecting the world of effects as unreal, he 
iSutrakara) has recourse to the Parinamavada on the 
ground that it may be of use in meditation upon 
the Saguna Brahman.’ Sarvajnatman, Sri Satpkara’s 
pupil’s pupil, deals with this question at length in his 
Sarp-ksepa-ianraka and categorically declares that in the 
Vedanta system the Parinamavada is but the neces- 
sary stepping stone, which naturally leads to the central 
doctrine of Vivartavada (II. 61). The entire context 
(li. 55 to 82) merits the most careful consideration 
in this connection. The notion, therefore, that Bhas- 
kararaya’s attitude towards the Advaitavada of Sri 
Samkara is one of hostility, deserves to be summarily 
rejected. 


BhAskararAya’s Literary Works 

Bhaskarartya wrote more than forty works. In 
his short biographical sketch of his Guru, Jagannatha 
gives an informative list of the works of Bhaskararaya. 
He seems to have had a first-hand knowledge of the 
contents of the works he has enumerated and on this 
account the information given by him is all the more 
valuable. It is a matter for regret that many of these 
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worlcs are not available at present and we fervently 
hope that a diligent examination of the contents of the 
private libraries in South India may bring to light many 
more of these monumental works of Bhaskararaya. 

Vedanta: (1) Cavdabhaskara (2) Nildcalacapetikd, 
written in reply to the Prahasta, which was probably a 
work on the Dvaita system of philosophy. 

Mimamsa: (3) Vddakautuhala contains the report 
of a friendly debate, which took place in the court 
of a minor chieftain, between Bhaskararaya and 
Svami Sastrin, the son of Nreimhadhvarin, the teacher 
of Bhaskararaya. (4) Bhdttacandrodaya'. Khandadeva, 
the great hfimamsa writer composed his Bhdttadipikd, 
with, a view to elucidate the Jiydya-s (maxims) 
which lie imbedded in the Mimdmsd-sutra-s of Jaimini. 
Khandadeva did not deal with the first pdda of the 
first Adhyaya and the last four AdhySya-s (13th to 
Ifith), which constitute what is known as the Samkdrsa- 
kdnda. Finding that IChandadeva’s work was incom- 
plete in this respect, Bh^kararaya supplemented it 
by writing his comments on the portions left out by 
Khandadeva. As he himself says: ‘ Till now Khanda- 
deva’s work was a Dtpikd, because its beginning and 
Old were wanting. It has now become the Bhdtta- 
candrikdy as it contains all the sixteen kald-s' There 
is a pun upon the word kcdd. The moon’s kdd-s are 
sixteen in nxunber and Bhaskararaya’s Bhdttaccmdrikd 
deals with all the sixteen chapters of Jaimini’s Mimdmsd- 
siira-s. BhdttacoMdrodaya is Bhaskararaya’s commentary 
on the enlarged Bhdttadipikd (i.e. Bhattacandrikd) . 
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VyAikarana: (5) RasikaraHjani is a commentary 
on the Madf^asiddhantakaumudi of Varadaraja. 

NyAya: (6) Nyayama^m. 

Prosody: (7) Chandobhdskara is a Bha^a on 
the Ckandafysutras of Pihgala (8) CfumdoJ^kaustubha 
(9) Vrttacandrodaya (10) Vdrttikardja (11) Mrtasam- 
jivani. Nos. (7), (8) and (9) are referred to by Bhaskara- 
r5ya himself in his other works. 

KAvya: (12) Candraidld (13) Madhurdmk 
(14) Bhdskarasubhd^ita. 

Smrti:' (15) Smrtitattva (16) Sahasrabhojam~ 
kha^atikd is a commentary on the portion of the 
Dharmasutra-s of Baudhayana which deals with the 
procedure to be adopted in Sahasrabhojana. (17) 
khacakrdnkanaprdyascitta prescribes the expiatory cere- 
monies to be undergone by those who brand their 
bodies with the weapons of Visnu. This act is con- 
demned by the Smiti-s, though it has the sanction of 
the Pancaratra Agama. (18) Ekddasinirnaya (19) 
Prado^anirptya (20) Trcabhdskara (21) Kur^abhdskara. 

Stotra: (22) Sivastaoa (23) Devistava (24) 
^ivadan^aka (published by the Sri Vani Vilas Press 
of Srirangam) (25) iSivdstottara^atandmastotrajydkfyd. 
This work was published some years ago by Pandit 
Jyestharam Mukundji of Bombay. In this work 
Bhaskmaraya has explained the 108 names of Siva, 
contained in the Sivdftottaredatammastotra of the 
Skandapum^a. Each name of Siva is explained in a 
§lok& and 108 di&rcnt metres are employed for the 
purpose. This small treatise proves Bh&skararSya’s 
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mastery over the intricacies of Sanskrit prosody. The 
Sivastottarasatandmastotra was also commented upon 
by the famous Nilakantha Diksita in his Sivatattva- 
rahasya. 

Mantra-^stra: (26) Khadyota, a commentary on 
the Gampatisahasranarmn. (27) Candraldmbdmdhdtmya- 
tikd (28) J^dthamvaratnamdldmanjusd, a short hymn 
in praise of his Diksaguru (29) Bhdmnopanisad-bhdsya 
with prayoga. This work deals with the worship of 
Sricakra in the various parts of the body without the 
use of external symbols. (30) Srisuktabhosja (31) 
Kaidopanisad-bhd^a. A perusal of this work which has 
been published by Arthur Avalon (Sir John Woodroffe) 
is sure to dispel the many mistaken notions which 
people entertain about the Kaula system of worship. 
(32) 'TripwropaMsad-bhd^a (33) Saubhdgyabhdskara, a 
commentary on the Lalitdsa/uisrcindnuiti has been printed 
in the Telugu and the Devanagari scripts. It is a 
monuinent to Bhaskararaya’s superhuman erudition 
Mid is an indispensable guide in all matters relating 
to Mantra-I^tra. (34) Saubhdgyacandrodaya is a com- 
mentary to Vidyanahdanatha’s Soubhagyaratndkara, 
a wei-known treatise on the science and religion 
of ^rividya. (35) VarivasyA-rahasya with Prakdsa 
(36) Tripurastmdanbd^avariva^d deals with the 
external worship of Sri Devi using physical symbols. 
Bhaskararaya himself refers to this work in his Lalitd- 
sa^sT'aadmabhd^a. (37) Ratndloka, a commentary on 
Parasurama’s KalpastUra (38) Guptaoati, a commen- 
.tary tai the DurgasAptasati which forms part of the 
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Marka^eja-pura^. This has been published along 
with (39) Satailoki, which summarizes the various 
Mantra-s embodied in the Saptasati. (40) Maldman- 
troddhdra expounds what are known as the fifteen 
Kha^gamdld-mantra-s found in the Lalitdpari^tatantra. 
(41) Setubandha is Bhaskararaya’s magmm opus. It is a 
commentary on a portion of the Vdmakehara-tantra 
dealing with the external and internal worship of Sri 
Tripurasundarl. Bhaskararaya’s marvellous attain- 
ments — 'intellectual, literary and spiritual — ^find their 
fruition here. We may safely assert that, in his Setu- 
baridha, Bhaskararaya heis said the last word on the 
religion and philosophy of Srividya. 

Vedic: 142) Vaidikakoh, a short glossary erf certain 
Vedic words was published in Bombay some years back. 

Of the above forty-two works (1), (2), (5), (6), (7), 
f8), (9), (10), (11), (12), (13), (14), (15), (16), 
(17), (18), (19), (20), (21), (22), (23), (27), (30) and 
(37) are only known by name. The rest are available 
either in manuscripts or in print. 

In his VarivasyA-rahasya and Lalitdsahasrandma- 
Bhaskararaya says that he would write com- 
mentaries on the Tantrardja and the Lalitdstuti. It is 
not known whether the promise was fulfilled. 

The catalogue of Sanskrit manuscripts in the Adyar 
Library mentions a commentary by BhAskararSya 
named Vildsa on Bhattoji Diksita’s SiddkdtUakaumudi. 
In the Sarasvati Mahal Library, Tanjavur, there is a 
manuscript of a small work by Bhaskarar3.ya on 
Mlm^ipsa named Matvartkalakfo^vicdra. This may 
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probably form a section of the VMakautukala already 
noticed by us. 

A perusal of the available works of Bhaskararaya 
will reveal to a discriminating reader that Bhaskara- 
raya possessed rare literary gifts which he ungrudgingly 
employed in the service of God and man. His style 
possesses a refireshing directness and precision, which 
is rarely found in later-day Sanskrit authors. That 
his poetical talents were of no mean order is proved 
by the choice quotations extracted by Jagannatha in 
his bi(^aphical sketch. His learning was truly encyclo- 
paedic. It extended fi:om the rudiments of the art of 
cooking to intimate acquaintance with the giddy 
h^ghts of philosophic speculation. His masterly intro- 
duction to Im SettAandhUi where he makes a brilliant 
and succe^ful attempt to evolve a comprehensive syn- 
thesis of * the sublime philosophy and the satisfying 
religirai ’ of the Veda, is enough to accord birp a 
permanent place in the galaxy of literary and philo- 
sophical luminari^ of this sacred land of Bharatavarsa. 
IBs devoted disciple, Jagannatha, pays the following 
loving tribute to his master, with which we should 
like to conclude this introduction. 

Taiyavur 
15 June 1934 


R. Krishnaswami Sastri 
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May my devotion be unto Lord [my preceptor] 
Ni^imha, the bestower of Prahlada’s heart’s desires 
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[Supreme Bliss as well as other goals of human 
desire], whose glorious deeds of old have been extolled 
by the celestial throngs [assemblage of the wise], who 
manifested himself from the holy sanctuary of Ahobala 
effulgent in the region of mount Sesa [who came out of 
the womb of. the consort of Ahobala, whose feet were 
ever bright in the hearts of all the princes] to slay the 
elephant Hiranya overcome by the extreme rut cff 
darkness [to refute the tenets of the Dhvanta-s or 
Madhva-s, the followers of Madhva, filled with the 
pride of gold, elephants and their false doctrines], the 
Brave One [one replete with learning], the fountain- 
source of sacred lore [the author of sacred books] 
and the father of the universe [the spiritual guide of 
the world]. (1) 
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May this attempt of mine satisfy the assemblies of 
learned men which are to be found as far to the east as 
Kamarupa over which the river Brahmaputra flows, 
as far to the west as Gandhara, profusely watered 
by the Indus, as far to the south as Setu hallowed 
by the footprints of Raghuvara (Rama), and as far to 
the north as Kedara, thickly covered with snow. Who 
would wish to gratify multitudes of beasts? (2) 
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That Great Radiance triumphs, at the sight 
of which nought else is seen. How then is it said in 
the Veda-s that all is known on Its being known ! (3) 
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It has the Power (Sakti) of Vimarsa which may- 
be defined as inherent pulsation. It is in conjunction 
with that Power that l§iva creates, sustains and with- 
draws the world. ( 4 .\ 
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She (Sakti) by whose' transformation this creation 
in the form of objects {artha-s), words (Mda-s)y 
plexuses {cakra-s) and bodies {deha-s) exists, should 
of necessity be known by us. (5) 
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The fourteen Vidya-s have been declared to be 
the expedients in this world to understand Her. 
Even among them the most essential are the Veda-s 
and therein indeed Gayatri. (6) 
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She (Gayatri) is of two forms: one of them is 
clear, being what is recited in the four Veda-s; the other 
(Srividya) is not clear, being exceedingly esoteric. (7) 


*p™«fenilq ‘=q^ I %ri^’ 


q wiqw 


T: qNPli^rf^ 


5^ 5 TO 2ir ^^3^ Sfq II II 

‘ f# qsBT qwnPife??! i 

i^iiraq^ qpwT ^ ii ’ 

# «i§tq«t^: 1 ^ qraf^ =q ^wt i i q;qw 

3^; I I qRI *q I 







snwfs^r: 

^ I 3iqr efiRng^f^ ^ g^*. 

I ^ sf^ I sm 1^: I 53 #^- 

gfT?R?P3%?5Tt«r4 II <i II 


Even the Vedic text (Vedapurusa) talks of that 
Vidya in such symbolical terms as kdmo, yonih, kamald, 
etc. and not expUcitly. (8) 
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[The letters of the Vidya ® are set forth — ^] 


^ Ka E I La Hritn-, Ha Sa Ka Ha La Hriirf, Sa Ka La Hrim. 







Krodhisa {K) along with iSrikantha (a), Kona- 
traya, i.e. triangle (E), Laksmi (/), Mamsa {L) along 
with Anuttara (a), constitute the first Group known as 
Vagbhava-kuta, (9) 

&va {H), Hamsa (5), Brahman {K), Viyat 
Sakra {JO}, these severally conjoined with Aksara (a), 
constitute the second Group known as Kamaraja- 
kuta. (10) 

The selfsame Group, without iSiva {JHa) and Viyat 
{Ha), constitutes the third Group known as l§akti-kuta. 
At the end of these three Groups should be added 
three Hrllekha-s [Hrim-s] [one in each]. (11) 
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The form of Hrllekha is composed of the twelve 
letters: Vyoman (H), Agni (r), Vamalocana (i), Bindu. 







(m), Ardhacandra, Rodhini, Nada, Nadanta, Sakti, 
Vyapika, Samana and Unmani. The aggregate 
(samasti) of the nine beginning with Bindu is known 
as Nada. (12, 13) 
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In the first Group there are eighteen letters; in the 
middle Group there are twenty-two letters; the last 
Group is similar to the first; thus there are in the 
aggregate fifty-eight. (14) 
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[The time required to pronounce the letters- 
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Kamakala (/) and Trikona (E) are to be pro- 
nounced with two Matra-s. Hrllekha-s devoid of 
Bindu are to be pronounced with three Matra- 
periods. (15) 

In the case of the other lettert the period is half a 
Matra added to a Matra [i.e. one and a half 
Matra-s]. Bindu’s period is half a Matra. The others 
coming thereafter in succession have one half of the 
pmod of the letter immediately preceding each of 
them. (16) 

Computing in the above manner, [it will be found 
that] this Nada has one Matra less one Lava. (16-) 
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In the Vak-kuta there are eleven Matra-s, in the 
middle one [Kama-kuta] there are eleven and a half, 
and in the Sakti-kuta eight and a half, less one Lava in 
each case. [Thus ] there are, on the whole, thirty-one 
Matra-s less three Lava-s in the Mantra. (-17, 18) 
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These letters [of the Mantra] have their origin in 
the throat, the throat and palate, the palate, the teeth, 
the roof of the mouth, and the nose [and are pro- 
nounced] with the aid of internal efforts, Sprsta, etc. 
and external efforts, Vivara, etc. as the case may 
be. (19) 
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The first jTLuta], which resembles the diluvian 
Fire, touche Anahata, beginning firom MulMhara. 
The second [Kuta], which has the brilliance of ten 
million suns, touches Ajna-cakra therefirom [fi-om Ana- 
hataj. The third [Kuta], which has the effulgence 
of ten million moons, touches the middle of the 
forehead {laldtamadkja) thence [fi'om Ajna-cakra]. 
The letters [constituting the three Kuta-s] are to 
be regarded as beads in a rosary, one above the 
other. (20, 21) 
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Nada emanating from Muladhara appears as the 
string passing through the several letters [forming with 
them a composite whole, even as the threads in a piece 

of cloth], (21-) 
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The Bindu, circular in form, shines forth like a 
lamp [with its seat] in the middle of the forehead. (-22) 
The Ardhacandra having its seat just above that, 
bears a name true to its meaning, both in point of 
brilliance and form [i.c. shines like and assumes the 
form of the crescent moon]. Rodhini, which is 
immediately next, is triangular in shape and has the 
brightness of moonlight. (23) 

Nada, which resembles the ruby, has the appear- 
ance of a nerve placed between two eggs [i.e. a 
vertical line between two zeros]. Nadanta has the 
sheen of lightning and resembles a plough with a 
Bindu attached to the left. (24) 

Sakti resembles a nerve rising out of the left of 
two juxtaposed Bindu-s. Vyapika is said to have the 
form of a Bindu and a triangle with its apex resting 
thereon. ^25) 

Samana has the form of two Bindu-s placed one 
above the other, with a line connecting them. The 
same, shorn of the upper Bindu, is Unmana. Above 
this lies Mahabindu. (26) 

The body of Sakd and the [two] others following, 
has the cumulative brilliance of twelve suns. (26-) 
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Having in this manner understood the places of 
[origin and seats assumed by] the letters, one should 
pronounce them with the aid of the efforts [external 
and internal mentioned above]. (-27) 

The Nada of the first Group should be pronoimced 
immediately with the second Group. So also, one 
should intone the Nada of the second Group along with 
the third Group and not separately. (28) 

One should regard the third Group as being 
variegated by an intermixture of the nine Petters], 
beginning with Bindu, of the first two Groups. (29) 
One should pronounce the Nada of the third 
Group beginning fix)m Bindu and ending with Samana 


in sequence and perceive the same as having merged in 
Unmani. This is [the procedure to be adopted for] 
pronunciation. (30) 
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[The period for the recitation of the Mantra — ^] 

There are ten [Matra-s] in the first [Group], the 
same number in the middle with the addition of a half, 
and eight with the addition of a half less one Lava in 
the third Group, making in all twenty-nine Matra-s 
minus one Lava, which is the period for tlie meditative 
repetition (japa) of the Mantra. (31) 
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In this [Vidya] by treating [the three Groups] 
severally and conjointly should be conceived the four 
Bya-s which take the forms of Creation, Preservation, 
Destruction and the Nameless One {anakhya). (32) 
These four Bija-s may similarly be contemplated as 
assuming four different forms being taken severally 






and conjoindy in each of the following cases: Puta, 
Dhaman, Tattva, Pitha, Anvaya, Lihga and Matrka. (33) 
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{The presiding Deities of the letters of the 
Mantra — ] 

fThe Trinity consisting of] Brahman, etc. with 
thdr §akd>s, Bharafi, etc. form the presiding Deities 

‘3HiraRq% 
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over the threefold aspects of every action comprised 
in Creation, etc. (34) 

These three Deities, Brahman, etc. and their 
$akti-s, Bharati, etc. take the form of the several letters 
of the Mantra, in the manner to be hereinafter descri- 
bed in the Saktartha.^ (35) 
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The NMa-s which emanate from the [three] 
Kundalini-s which are otherwise known as Saparardha- 
kala-s of the Kamakala-s (i) contained in the Hrl- 


^ See verses 114-18 below. 







lekha-s {Hrirn) [of the three Groups] should be 
regarded as the three triads of Cakra-s. (3h) 
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[The wakeful state, etc. are described in the next 
sixteen verses — ] 

In the Repha (r) of the third Group should be 
conceived the Brightness which is the cause of the 
wakeful {jagara) state wherein alone the ten Indriya-s 
[phyacal and psychic] function. (37) 
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In the letter t of the third Group should be 
apprehended the Brightness which is the cause of 
the dream state {svapnd), wherein the four Antah- 
karana-s^ operate; the letter (Za) of the second Group 
should likewise be so conceived. (38) 
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In the Bindu of the third Group should be 
known the subconscious state which is the cause of 
the state of deep slumber {susupti), wherein all the 
Antahkarana-s are in a dormant condition and the 
Jiva almost so. (39) 
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The state in which Nada brings about absolute 
consciousness (Caitanya) is known as the fourth state 
(turyavasthd). This should be conceived as pervading 
the three [letters] beginning with Ardhacandra. (40) 

1 i.e. Manas, Buddhi, Ahamkara and Citta. 
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Bliss alone [in its fulness] which is beyond the 
range of description by men is the state beyond the 
fourth {Turydtita.) , which is to be conceived in the 
five letters beginning with Nadanta. (41) 
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In the Repha, Bindu, Rodhini, NManta and 
Vyapika places of the third Group should be conceived 
five Noughts [sunya-s) of the shape of the crescent in 
the peacock’s plumes. In Unmani should be conceived 
a sixth Nought {mnya) which is formless and is known 
as Maha-sunya. (42, 42-) 
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The coalescence of Prana, Atman and Manas is 
known as Prana-visuva. (-43) 
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By the coalescence of the Nada of the first Group 
with the four Bija-s obtained by the treatment [of the 
three Groups] severally and jointly, as also by the coal- 
escence of one’s Self (Atman) with the Nada [emanating 
from Muladhara] and conceiving them to be Nada 
[pervading the plexuses beginning] from Anahata to 
Brahmarandhra, what is known as Mantra-visuva 
r«ults. (44, 44-) 
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By extension of the Nada emanating from 
Muladhara, so as to pierce the twelve Knots (granthi-s) 
of the six plexuses (cakra-s) through the Susumna 
Nadi, as far as Brahmarandhra, the coalescence of the 
resultant Nadi, Nada and Arna is known as Nadika- 
visuva. (.45, 46 ) 
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A subtle Nada emanates from pronouncing 
the letters Repha (r) , Kamakala (f) and those beginning 
from Bindu and ending with Nadanta of the Harda- 



kalS (Hrim), The contemplation of the merging of this 
[very subtle Nada] with Sakti is known as PraSSnta- 
visuva. (47, 47-) 
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This Nada merged with Sakti should [again] be 
conceived as merged in Samana, which Nada merged 
with Samana [likewise as merged] in Unmani. The 
latter two are respectively styled Sakti-\d§uva and 
Kala-visuva. 43.) 
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When Nada is pronounced, permeating all the 
parts of. the Srividya-kuta-s beginning from the letter Xa 
and ending with Unmana and having from Akula to 
Unmana for their seats, taking up in all three hundred 
and seventeen Truti-s over and above three and a half 
Nimesa-s, knowledge of Truth [tattvajnana) is attained at 
the close. This is the prime factor in the realization 
of Pure Consciousness (Caitanya) and is known m 
T attva-visuva. ^-^9-51) 
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Pronouncing the letters fully cognizing the "States 
{avastha-s), Noughts (^3t^a-s), Coalescences (vifuvat-s), 
and Plexuses {cakras) which are respectively five, six, 
seven and nine in number and also the true import of 
the Mantra-s, constitutes [what is known as] Japa. (52) 
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Thus comes to a close the first part of Vaiivasya- 
rahasya brought to light by Bh§skararaya by the grace 
of his Guru. (53) 
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The utterance of sound without a knowledge of 
the [true] import bears no fruit, [even as] the offering 
thrown over ashes in the absence of fire does not 
burst into flame. 





Those who are merely reciting the different sounds 
without a knowledge of their meaning may be compared 
to the donkey carrying a load of sandalwood [grown 
in the Malaya mountains]. (55) 


51^^: II II 

*1# II II 

By those men who are in quest of the goals of 
human desires [punisdrtha-s) should be comprehended 
the meanings [of the Mantra]. To those who ignore 
the meanings there is no attainment of their desire 
{artka) I on the contrary [such ignoring leads to] ruiri 
{amrtha), /gg-v 
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For these reasons, henceforward arc to be dealt 
with, firstly the true significance of the whole of the 
Gayatri, [then] Bhavartha, Sampradayartha, fourthly 
Nigarbhartha, Kaulikarthaj Rahasyartha, Mahatattvar- 
tha, Namartha, Sabdarupartha, Namaikadelartha, 
Saktartha, Samarasyartha, Samastartha, Sagunartha 
and Mahavakyartha, that is, as many Artha-s as there 
are letters in the Pancadasi Mantra. (57 -59) 
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[The meaning of the Gayatri as set forth in the 
Tripuropanisad — ] 





The letter Ka signifies Kamesvara, i.e. He who 
desires, by virtue of which it stands for Brahman; 
which again conveys the significance of the word Tat 
[in the Gayatri], The second letter (E) signifies 
savitur mrcnyam which stands for the worthy generating 
deity, Kaine§vari. [The third letter of the Mantra 
which forms] the fourth letter of the alphabet (/) 
stands for bhargo deva^a dhi which means Siva who is 
immanent and all-sustaining. The letter La signifies 
the earth {mahi). Maya (Hrim) signifies the third and 
fourth feet [of the Gayatri]. (60, 61) 
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By the three letters [Ha Sa Ka of the second Group] 
are indicated the [first] three words {tat savitur 
varenyam). The fourth letter (Ha) indicates the next 
six letters {bhargo devasya dhi). Then again, the first 
two letters of the third Group [Sa Ka) indicate the 
same three words and six letters. (62) 

The remaining [letters] of these two Groups [the 
second and the tliird] are to be construed as aforesaid. 
In this manner, the meaning of the Gdyatrl of the Vidya. 
has been expounded in the Tripwropanisad as well as 
in the [Devi-) Bhdgavata. (63) 
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[The six Artha-s beginning with Bhavartha as 
expounded in the Toginihrdaya — ^] 

Brahman and Bharad identical with Vama and 
Iccha, Hari and Klsiti identical with Jyestha and Jnana, 
Siva and Aparna identical with Raudri and Kriya— 
these three pairs are respectively indicated by the 
three Groups, while the aggregates of the three [male 
elements and of the three female elements therein 
respectively], known as SantaandAmbika, are indicated 
by three ikdra-s. (64^ 65) 
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The three triads of Bharati and others, Sakala and 
others, and Brahman and others may also be taken 
to indicate the three Groups shorn of Maya {Hrim) 
which [latter] indicates the [concordant] fourth pair 
(of Siva and Sakti]. (66) 
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This Vidya ori^nating from the seven [different] 
letters constituted of the six, VamS, Iccha, etc. and ikSra 
repeated three tima is identical with the Sakti-5 
pndicated by them]. (67\ 





The Supreme Goddess (Paradevata) who is the 
aggregate of the seven §akti-s, Varna, etc. and is the 
embodiment of the thirty-six Tattva-s ^ does not differ 
from this Mantra [even by the smallest measure]. (68) 
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^ The Tattva-s are thirty-six in number according to the 
§akta-s. 
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The letter a and the letter which are identical 
with Siva and Sakti, which are devoid of form, which 
onbrace each other and which pulsate and shine, are 
[no other than]: the Supreme Brahman mentioned in 
the Upani?ad-s. (69) 

The Brahman, with the desire to create the 
universe, glanced on Its [other] half [consort], Sakti, 
and assumed the form of a Bindu [sperm] into which 
again Sakti enters assuming the form of a Raktabindu 
[ovum], (70) 

This pair of Bindu-s is known as Visarga and 
carries the psychic force of the letter Ha, The mixture 
fcamed by their aggregation is the sun, known as 
Kama, and carries the psychic force of the letter a. (71) 
This which is variously styled as the word aham^ 
the fourth vowel (/), Kama^a, etc. is the prime 
cause of the entire creation [cisSuming the form] of 
words and things. Hence the universe is full of 
^tism ( implS). ( 72 ) 

These two are manifest in the Mantra itself as the 
first [letto*] of the last Group and the fourth [letter] 
of the middle Group. Hence, the identity of the 
Godded, the Mantra, and the universe is established 
as bhaoSrtha. ^ 73 ^ 
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prhe traditional meaning (Sampradayartha), the 
identity of the Vidya and the universe is now ex- 
pounded — ] 


[This Vidya], containing as it does the letters ^Tfl, 
Ka, Ra, Sa and La, the progenitors of Ether (vyoman) 
and othars,® is identical with the five elements and 
[hence] contains [in all] fifteen letters representing the 
Gu^-s [of the elements] as follows: Sounds [iabda-s), 
Touch {spirsa-s), Forms {rupa-s). Tastes (rasas) and 
Smell {gandha), five, four, three, two and one in nuniber 
respectively, (74) 
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* Le. £arth. Water, Fire and Air. 
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^li^: I f| TOl^ 

|5f5R5i2P5, ft, qgfell: 5IS?T 3?!5ff: J 

SR 515?T ‘ ^ ^ 2R|5R^?%^T ^ ^^.^isih ’ 

1^ I 3^ =^1 

^ I 33 3TTO^ Jm^^w.^m 

EtR 3 33: 

3 iE3T3?^fn?B^ ?P33, li%53^^3^ 

‘3W.3T ’ |?n$ 3#5?3I^ I 3^33^3, %35l33m3^fJ5, 

43(?3^3^T^^ 3 ?^R33T3t3-^?3?^^31R^3:3 I |f § 

I 353 JpaiRlSlfZRq 

#3f^T 3^ 331^ 3: 

3311% P5R 3 33: ^sjj5?35I^ R3 I 

3^ 3 ‘ ^T %3 ^3f^4 'RE.’ # I ^ 5I53I31E I 

jgs?^: R#^Rlcq^: I ^:, cR3I ^ ?^33I3f3 iR^ I 


3I#3 5^.'13%i 3^ ^3331 W^M 33: fe3 iR 

'RSll??^: I 3% 3'^5Pi3?3?^ "R^RR^ 33^ §3^ 

'R^R3^CTf3i353%33., 35^lf^3#?3f®lT 3R?33J^Sf^%- 
«3{33>^ 3 3#3^^3*^3RR3!3 1 ^*^3 5nfR^»3M 3^2133313 
30lf3I^ ^q(?|‘%3S3^B^<R3gTO3 %5^R3>^: 



^3?43JI: q?313T3^:, PIT^^ ^5^q5 ^ v^J^: | % g 

iii^fq?jraT^q 

f|i;33f 5313^3 — ‘ it m ir^t '^5131# 

^3f ^I?3^ % ggf3^3’ %^T 33 

3^f31?9?3#3 35ST3t 53J^T3^ ijRon^ ^51 g;f , 

33 33r 3i% 3I333^??R13!^ '^^fT5|3333^313^335^13; 
^RI3T 3 33'J^l!)il3l^qq5r^^If — ^3f.55I^f^ | 3f 1313131 
33 IfJRr 3#^t«J33f 3^q# 3 33: 

^#3#: 1 3pJ3.— 

‘ 3|f3f313^(iITfq ^:[5 r =3 | 

3R3fe355^^ft3T fl^ll3f 3 3g533^ || 

^ 3T3^ I » 

|i 1 3fI3T3I3f 33[ 333t^R33 ^3, 3 3, 

a[#3 3^3531^1^1 i3^f^ ?I35R5I35cq5^lfq 

<R3 33 f^^R3^r3; g?>?ll^?3r3T§rr | 3W 
133'JS5R3 ^^ai#^^3^3313 I Sjfq^ 3^33: | ^^31 

53MI 3ff3lR33Mgr: I 335I30IT ^T33555Rt 3 

0Rf^3I3f 333^131^ f3^ f^333 3iiI3f3 | 

m ^f3?333if^3l3j^^n^3^ 33 I 

5 %3f?33-. 35I3R33 # 3Z | q5I3^ 33MI^ 

I f%3iT^ 33Mf333NI3I^ 533 ^ | 3fi3|3^ ^ g 
SI353[, 3?3l% 33^ 3#3T 3 3g:?r^f^^: I 3|T3l3T3f 



!rf|?p4 %{^' 5?J[^% 

fil??tr 5 ^J?^e^ 5 i;f?f- 

<tiRirfiR5t ^=^?FR5ic5; qi%^ ??:qi^cMRi^^^ 

5 »?iqRiilM ‘^qToiT 

q=qjiT^ I q;q ^fig4 

^ ^ > |f^ I ^;^||. 

I szfN# 5I55J]^T: | 5 ^: ) ‘ q^ijwi. 

m I ?i^?ii 2 ir esiifi 

* R??I^«I^ll: ’ ^^^«l|«{Tqfq ‘ ^ 

’ ‘qi^I ^ gfflRT:’ 1 ^ Ff?5Tf'«iq^in^ f|cq?i#q 

55 ^^ I ^ ^q^i|Rci’3[ i 

qg — s%ilRi%i 5aq2??i^«riti^l =qJ?qRq:^5i^q 

3 qrfcq ^ , 31^- 

q%:, a^rrfq s?Tiqq^ 

m^]^i m ‘TO ^ 

SIRI 5 R I 

^PTOiP? f?T?T'?l^ I ^ =q ^«Ii;5cIo2nc?Fq 3F5^^ 

# 1 ^, %l.— 3J# sR IWf 

^qq^: I 3FT ‘ ?r^ Rf^ 


1 5q}fl5Pq5l5^^r 





5%?3gart qr ?R3|r 

^ ^ 55^^ I sft 

’?! 5ra^Ji 

m 5fq TOfT^=5l^ ^ Hjq: I iff^Ti[?iiq^qi^Ji»3, 
‘=q55[#:’ ^p=f?t«? ^1350I?4 iRqr 

^tfi JI3 w |f%^-«ir<i: 

PI5?f€r, 311^ Ili 

?!JiTqiq, l^tqwFTR^Ji ^‘3r55^iiT qg/Tfi’5ji^^Tiq^- 

‘?Mt f^:’ ff^ jRqqcirq, 5R5 i^ci^: ?N?tr 

t 3^ 5ig;(^qT%%q^c3Ri, m 

fcgi^raq^ sqr^ i ^ qs[w sbrII 55 ^, 

?^5^qq^«jt 55Si?||;?^fe^q4g, 55^ S?3 j4% 

3#i«%wq ^1 g?g3 srifef^q^q5Sf3i=3qit 

Jn^%3 I 55qn?«f 

5TO%fqiR3ift?T ’ fi ^^^.^ It '^'^ II 

These Guna-s originate from the letters and are 
of the same number as the latter, their progenitors. 
The four Sparsa-s originate from the three Kamakala-s 
and the third Ikdra. ("75) 

55151^^ ; sri snf— 

^ ^ q^!: II VS^ 11 



3i5wwi^^t^:5r, ‘ 1^?^ 3 ^ 

^qs*FR^ll II 

The letter La occurs thrice [in the Mantra], as it 
has a bearing on the three worlds. The several letters 
signify respectively the several things whieh took their 
origin from them. (76) 

^ siI33R^!rt ?fiIW*wf?cR5R^^ 

^5ipR5RirT-2lRg SI55??T^: | 

3TOPT: II vsvs ll 

qfirar?: ?TW?F: 3qTHq#rf^r: — 

arqtiT I ^ ?iq555]f^« 

*R>ii i ?r?r <^wsh 

Wl: I 

‘ ^ 5r I 

q555T Jirftt ^ ^ *1^ W 

?it5r %lf5^tT: 'itfrs3Tr^q?3^.*n: i »3^ ^ 

N^aj Jllfti n: 1 ^ 5rqroiT qs^RMt «(T^: I cI5t|!;|,— 

‘ 3ig535^«Plt *RIrWt qt ^3: 1 







# I I !T =^^RM q^f^PT 

^ ^tijsqi:, =sr ^t'^ 

3Mf#M sgq^qsRH 

^zi^t’, ‘#?^’ fguf^fR^gii^gj^ig; ii ii 

The three kinds of worshippers {updsaka-s) , known 
as Sakala-s, Pralayakala-5 and Vijnanakevala-s, are 
signified by the three Kakdra-s [of the Mantra]. (77) 

srm^: mt ii '3<' \i 

fi^snr ^ ajgils ^- 
5[g I ^ grE*n: i 

^5r^#?Tg 4\qRRR5gi4iirifiFr i g 

j^^irwRqsrRjrrl^ g f^: i w i 
^ ^ fIgRSgoRq J^€#?8ll^RqRR: JfUJl: g§rf^ ^ 
i% sf^ 5?cI9? 3^; 3Tg#WRRzrp3iTi^gp q i3<r ^^^ 

3^ ^ — 

‘ ^05^^+ t i 

qpjp^: W ^ g§[^q5ig[g: W: I 
w- ^ s# gpr H R:’ II 





I #«!: 1 TO5! ‘ ?(f%I3[ii! 

«?g[r ‘RPTI*?: 

Slilri: . . . . II > 

#nw ^IrRsst sq I rl^q ^ I 

^ q qf q q# sf^ ?>qjn% qpq: qftoml i asp ^ qs!-^— 

* q^5WNrt ^ «PlDi?i?n?qq3^ i 

jTiTo^ 5in?«nfq n » 

I f 3 gsttPi^wlfcq #!?TOl^ra[5m 

<# W' W’ I ?!%sl5r^ ^^ 

jrf^irf5\ir^q w# sft %?r, 

i ^«w»w 

‘ 3?I^ qpqqgHT^ qqqjfti %ftqq5^ I 
f qiq?^ #4 3^ 'RjNt II ’ 
l^n4*l;x3tq?ql3[R: qsf fqiqf: si^^f#iR4q 

s'qi«rt4'.*ri3[Fqf qigw?(#rqitq f^q^, 

^[%ifi*^tqift ‘ 3T 34 ll: ’ i^qf^q srqq^dq?q#^?qi?i, i 
3iMwr qpiqi ^^q ^i4q;»a^?qin i qqq»i!^qiiq?irq5Rqf 
i?qpr Jiw ?%i qicffqqqqfq 3q^q^f4 

rr^ gq^ i qt ^ q qqf qrq^^sqfwqq i qqrlq w. 
sn<Jiqiq^ sw: qr 34qqiqq; ?cq^qkoi ?Rq^ ii ii 





The several species of living beings (Jtva-s) are 
denoted by the ten akara-s. The eleventh vowel {E), 
being the very life of the Vidya, denotes life itself. (78) 





i| || 


^ ^ 21#: » # I ^ 3?- 

I 5ii%: =g I spl- 

?n?q#=Eq^ I ^ | qr^ij 

^,11 II 

[A verse from the Yoginlhrdaya quoted — ] 

Rudra, Isvara and Sadova are indicated by the 
three Bindu-s. Santi, Sakti and iSambhu are signified 
by the three Nada-s. ( 79 ^ 



T II <: o II 


mm:, 

i^PSwRdiR } M ^ f 

^ 2W— ^:, iflifi qrgr, 


fNr, W:, <^5:, sifl^;, si^:, 

^:, 1^, EPt^, qifSr;, RI!?:, q^:, 3tWt, 
5[S?:, ^:, W:, >!?«[;, an^ms, qi^:, Isf:, sp;, ! 

I#!? #¥nwfl^,^ ^:, ^5^ I 

51^ feq^rfeg^f^UIRf 5!^ I ?i^%qi^3?qR| Jjq qiatJi^! | 

5isu*?^ aiwrai?*?: qTTO«r m ^Wl 5«f!ml:wf: I 31^- 

qiT?Tf^4 3 «tq?33iqi qi4; l axqi^lcW^q 

^ f^^q;: I quf4 fqsTO^: qiS^^qf^fJspnqiqq^ 

‘ I 

^Irqnfta^mqT ^ qq? ’ II 

qqqq^sRj; aqr^jqqicqqqwiq^^tqj^ I q =q qoifqf 

jp^oi qi^^, ^qsi^ll q5SRil%- 

qiq?q?d^^^^i^^q ■qrq^: i ^ q ^^'^^ sc^i^qwqi?q 
% ^ qT3qq[, qq^q 51 %: q^q gqq^i q q 
3nq|f%i[qf^^q:, qqgjqqqqq^ qqfqqtrq^q qtTErnq^q^ift- 
q;j^ q9ii^q?qiq , %q55|q;i;[i^ sqiqqiq^i^ 
qi^q^K.q^ 3 iRigrqf^^ sfqste^q ^qq^w; iwq- 
R^3?qTfi|ftqrqrra^ s^qsiJl^^qit 5 qff^qqq^q?qiq 1 q^ife- 
qfcqims q ?itqr m^'. 1 q^ qq?r ift ^qiqqqqnqipf 
mi, qjq^f qqf^T^q 1 % %q:, q 3 q^ 
q#il4 qv^tqlqjqq^ m% ^qfa^q 1 qqqiof 
3 qqf^g^lqr^qqqp^, 3?lq^ri^feq>^'^qiqq?qi3, ’^qqqqj- 
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‘ JRI# Hf J^Ji 

3 ^ cl^ I 313 >15 # I ‘ 

Wi,^ fj^ cISW^^T^t: I ^ =? ’ 1^ qifoi- 

#RP 3 , ‘ ^ T^*i^ 3 i: ^ ; 5 qTq?^ra ‘ q^ ^ 

st2JT3^q5qRq#RiqR»nqCT 3isRi<JRqi% q^^q ^ 33^3 1 ^ 
31 ^, 3 siFi#q^q sRq^t sfri^qf^q^M 35 ?q%:, 
^ 5 i 3 iqif^r ‘^qf =3 

^q#q 5 i?i 3 1 3 lq sjswife:, ‘ ‘ fq^ ’ w^rk- 


fiq^^qii^ 3 #cq 3 i 3 r irqin^i 1 ‘ 

^nqq#: — ^ 5 q^ 3 %% 3 T%q^qqi^ 1 si^r^ t% 3 - 

% ft ci%wf%qi% iq;f^: 1 331 ft — sq^f% 

3133 ^sifSr I m qjqq^H^Ri^w-RT ^- 

^ft^3^goNq3TOI5Rfq?:.3iq]n^f^ | ^ISlfqjRRg ^- 

#3 qf^ 3 #; 3 «iTf^ ‘ 3 FcR«nq^ifra. ’ if^ ^ q%- 
tqiwiJftf^ qreq^i tw^ ^af^qsqiiiiq^T^, 
sifq 3 Rnt^ 1 3333 3I qig^^inf^r^q^ifot 

ftqrontesji^TRift =q 5 ihhrt i qf ^ ^313 
I i: 3 % t !%^t^TOmq^#qiWlR 3 33 : 





t H ‘ 313 ^: — » 

# 1 ^ § ^^qt: f;if^ 

S^'q^ I q^RJWRqj^ ?fai|f^ f# ^ q^ spqi^^; 
‘ % SJ^R:,’ ‘ qsnq'^RT^q f# » qT#rjftq?^^i5*q% I 

m ^ "R q??T#qiqffa^iqf%fihinqi^?i5r^q^i|f^ ‘ » 

313^RWT l^ff^qq ‘3i3^;_» ^ ?^xB3 | m ^ 
‘':q3fq*mnf :5ai^» |cqi1^«Tq%^q5f5?3^l§^ ?Iiq. 

W 3 f%€RqqTi?3^qW I q qjqrf^ 

qqqf|cftq^fqf3^qi^^tf.RqqjR'3[^^^ 'Rqqoif^qoii?q^qiqiqi^ 
•ijirifqiqf^ft^ qi^, fziqf qf^^gr?5t fq?qRqT^#?%- 
5 l^iirf^qqqj^g^ f q>f?Tf^^qrqiqiq^ I 

t =5q5ffRqq, | q^q»mr ‘ 5 ^ sq?.Rr: ?|%q: > 
^.^r ?t%qqfT ‘jfq:’ qriq;? qi3[q]| 5t 

^iftqjqsi^ ‘?tqi% 3?> ^ 35?tff q ^-^i iir 
t ??r I ‘ Sirl^: » ^qi^ 

qqfeqiwi^: 1 qqr q ‘ ^Iquirf^ » R#^T?q?^ 

^l^q'^sq^q ij^fiRq %q|q qiftqi^qfq. ‘ aij^qR: — ’ 
3qj%% 5qq: I q iqai^ ^ qr q? iFrft 

?wi^, ^ q^qr^qq q%q^ 1 qqqq: 3qq?^?qoi^ i ft f^ q f g fqR 
^ f^q fqiqM qqj5qq_ 1 ^ q q^q^qi^ ^fl^, 
qiq^ %ftq3iftq^^qq5qg!qiJfqi qq ^?l qfqcq#| j ai«f 




sft 

g[P? ‘ I ^ ^ 

S^R^ T%^^r#? Icq^: I t I|dt21^2n^#l[<^ 

I sft ?II^^SI- 

=^ii^i ^ 11 ^ 3 

3 era =?rafR^, s%^t 3 Rz# jn^rra^ 

ge^sqfq q i^qiR ^ RR^r Rq?i^ i mm 

sq^qRsra^ R# 5 rai a^qi- 

, qftp qqqq5^f^i% — 


qsra^i^eqr ef?qrateT =q %q 55 r R?ir ii » 

1^; cPiii^ R^qrar; ^q^Rq^ra^i^ sqfs^ qteq 
pfe %ii^, q^»qT qra^'^raiqr?^ =q i w % aiifilif^- 
^qiteqfqqraiq qj^# 0 Ti%^q 5 fe 3 i% 3 HT m- 
??iRf qoifqw^^q qoFRq fql. osiq ^ f^qm.! qgfq 
fe^qq:’ irar^ wri^ qfeqii^ 
^q^sq^qrqf ^ ^ci^^q^t: pq: ; qqif^ 

qra^jiiqfqiq^ q i ra> q, qqi 


eira^. ‘sqiHT RI’ |eq^ ^iiqpqq: 

^i^rai qfWRqjq q^&qjR^ ‘«mf 5 r^ cpit q^;’ ^ 


%rr^:’ fwrf^JiT c^- 

qRJlft5»?^^T^3^ 1 5!?? ’^iTRftcq? S<^<?I^5i^5»^q- 

•^l5Rf^Wf I {^ 

5Ilf^: 5fs«l i| ’ 

«i% f^!w;na[3raqi^^^^ f|;|5i«?f«i ^iefeti^tw- 
’^4s|gs^[ 3 ?2n*i I9J51 3 ??g qsii'ii^ 

I ?!#5iTifej4 i[^t*i 3 ^a[[#; 

q Wi^: RiqWH’gl: ; 

?mmqf ’qfciqfq^qi^«i i ^iH^rer i 

q5fqw3T7HJit n<iRi?i I ^tq^iqiqqf^of 

f%«i2iT^«r i 3J«wr 

1^4: — ^«i ^fx^r- 

I q;q 

?»T^i3 ‘ fir>a i t %q5!%- 

lR^qfIwW.%qTO^%I«it kqi5l?i3Jtqs[«J«fi #q: I 

k*q^^.5W5^5ji^«nf.k«n^i5,k^?'R i ^ 3 R#- 


w-t ^ Mt 11 <ic ii 



Thus, by the words (j&aifa-j), thirty-seven in number/ 
this Mahavidya severally denotes the thirty-six Tattva-s 
and the [thirty-seventh] one which transcends them. (80) 

^ ^isi^rai4: (iciii 


spirf 



^ 11 II 


As there is no difference between the cause and its 
effect, between the thing signified (vdcja) and the word 
which signifies the thing {vdcaka), and between Brahman 
and the imiverse, so also the universe and this Vidya 
are identical [in relation to each other]. This is 
Sampradayartha. (81) 

I 

WViS^i II =? II 






^ m I m 

I I ^ MHOfi 



^ i.e. 5 Vyomabija-s, 4 Kamakala-s, 2 Candrabija-s, 1 Repha, 
6 Bhublja-s, 3 KxodhMa-s, 3 Bindu-s, 3 Nada-s and 10 Srikantha-s. 




II 11 


[The identity of the self, Guru and Siva (Nigar- 
bhartha) is explained — 


Flawlessness [non-admixture with other things] in 
the Supreme Being (Paramaava), the identity of one’s 
revered Guru (Desikendra) with that [Supreme Being] 
and, through his [Guru’s] grace, the identity of one’s self 
with that [Supreme Being] ; this is the Nigarbhartha.(82) 


I aw «R^3ami wm 
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i#ili^: I ?1HT II II 


[The identity of the self. Guru and the Goddess 
(Kaulikartha) is set forth — } 

The Mother (mdtd), being the presiding Deity 
of the [host of] subsidiary deities (dvarana-devaid-s) 
surrounding Her in the form of Her rays of incom- 
parable brilliance, is known as Ganea. (83) 


^ II ^ 8 II 


fRT J?rai I ?T%cf- 

^ S?I fPJT =? I 

^T: ’ I 13 5DIT ^ 

I 13^^ 3^3rl^ II <i» II 


The Mother, the aggregate of the three [§akti-s], 
Iccha and others,^ having the three Guna-s and with 
the fire (Anala), the moon (Indu), and the sun (Ravi) 
as her three ey^, thus formed of the [above] nine, 
is known as having the form of the nine Planets 
{gjraharupa}. /gAI 


^ i.e. Jnana and Kriya. 



#50^ m, 

#^*lTf5r, *# %Fg:^ o i ^gc 5F .^ , 

^ I 3^:, ^T«ilf^- 

30I5PI?PTfg^ 3nRiTq=3 1 

*^5: II II 

The Mother is of the form of the Asterisms 
(naksatrarupini) [assuming as she does the twenty-seven 
forms constituted] by the ten Indriya-s, the foin: Antah- 
karana-Sj the ten objects of senses (visaja), Piaikrti, 
Purusa and Gunatattva. (85j 

Mlddci^RcTh '^jiRhiRi 11 II 

^ I ^ I ^rer 1^ ???, 
^5RT?l#4^RiWP^: I to ^ I 




^ ifi%si[^«i: i ^JUiwiar 



I 21?# ‘ grag: ’ 

!?ra^: ^iH, 3### 2in%5ftiimr s?rf#t- 

a^ qf^, ^Ri% 
sl^ cfpiT asi# qwn^ 

^*H>qi#a =q TOqT«Tqi#pi: 1 21^ — 


‘ %|t =q ^ I 

snfm q? 3 ?ii 2 ir^ 521^ si^aar: 1 

3 J?aii^: ^F 2 ni an^i^ ^jgft II J 

# II II 


[She] is called Yogini as her body is made up of 
the six Akini-s having Da, Ra, La, Ka, Sa and Ha as 
their initial letters, surrounded respectively by the 
letters beginning with A, Ka, Da, Ba, Fa and Ha, 
which are respectively sixteen [indicated by the Sam- 
teta, Narapati, Kings], twelve [indicated by Ravi, 
Suns], ten [by Kastha, directions], six, four [by 
Samudra, oceans] and two in number. (86) 



If %qT II CVS II 


snw^q^l^lf 52JT%iRWRT5lT ^ I 

g^tiisp^ g p: sq^ ii <:\s \i 


She is of the form of the zodiacal signs (rdsi- 
svarupini), being made up of the five beginning with 
Naga and Kurma,^ the five beginning with Prana and 
Apana, Jivatman and Paramatman. (87) 











I si^Rit?R5Ri;gi^Rw JTjsi^i^ I 

I se: 

-nit^ 1 lcn#i II dd II 


The Vidya also is Ganesarupini for the reason 
that she is composed of the sixteen letters each begin- 
ning with A, Ka and Tm of the third [I§aktiJ, the 
Kamaraja- and the Vagbhava- kuta-s and the word- 
groups {vdggana-s) beginning with para. (88) 


^ The other three being Krkara, Devadatta and Dfaananijaya. 



I — ‘ ^ Rflf^T ’ ^ f 

Rf5IM ^ cR^Ri^i: I ^ ^ 

q^ q^ qfoRII llR^cT I ^ qourf ^Tf^ j- 

3P^lg: cf?f^ft%l % W%ra I TO RT ^TR^^^qR#: I I: 
q^: Ilfolls R?II RRcft^ ^SRT I ^ 

5 qi^q fqq^ww’^m, ^ni% =q i^?q«r 

&q^ # s2t:^:R ^^wi^qqRR^e^lii sif^qiqqi^fe 

^PrRRilq«^, t^ri 

qfw R^T%#q sii#qqi^ ^rjjnfqfi^ 

1^ ^ I =q %q?q!^?fq qq^^qi^nrosngqf^^q q^: i 

^ =q, qkq^ 'Riq^ sfq i 

‘1^ f^^qif%qqiiq>RraFciJra^qi^- 

q»i?qraRq;^ fq-^RRql^ %q®qiq^riit ^qiqiqiTO 
i;^3wii% q|q^ sR i?q ^ ^tr'?.'^- 

TO§fe: 1^ ^ I qR^IRT^iTO eHm§[0lf 5^: | ^ 

^ #q?^ m w ^^rawRi ?Jmqq#^- 

iRi|; ^ R q^?qq:?q qsptq i 




II » 

# II II 

Again [She] attains the form of the planets {graha-s) 
by virtue of her being formed of the three Bindu-s, the 
three Nada-s and the remaining poitions of the three 
Kuta-s. Similarly she attains the form of the asterisms 
(naksatra-s), as She is compK>sed of thirty-seven Aksara-s 
[the ten Aksara-s of which are inseparable from the 
twenty-seven consonants and therefore not to be taken 
into account]. (89) 

II II 


3 ^ — 


=? =^in2Rfll: II ’ 


?rra 


1 %lFclilI % 


^rf|d: i ^ I S^JRIW: ; 

^ ‘ ^ felPIT: ’ 



gw%: i ^ 3 — 

?lWIf ^iT^f: TOTm |i^ 

^pqfq 51WI? sqjRT^t^f 

g?iPll^T^ I ‘ 3RqTO;» I?q^«^f qj^IRT qi^^ TO 
q^.%i#: I 3i5?H 5qM: j ^ 5 

52ir^^ ‘ T^^n: ’ # *5^ i m qr, qi#qt 

wq^qRq^q TO#q?% «jqrlq?iiqr ^%?q ito;; 
sf^ ^q#WRqqfilft^: ii ^o ii 

Further She is Yogini as She is formed of the 
three Hrllekha-s and other Groups besides them. Also, 
She assumes the form of the zodiacal signs, as She is 
composed of the [nine] letters [of the three Hrllekha-s 
and the Las] which precede them. (90) 
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As the Vidya is of the same form as the Devi and 
is therefore identical [in quality] with Her, in respect 
of Ganesa, Graha, Naksatra, Yogini, Ra^i and Ktha, 
[there is complete identity between the Vidya and the 
Devi]. ( 91 ) 

The [Srividya] Cakra being composed of Gana-s 
of lines (rekhd-s), petals (daks) and angles (kona-s), 
attains the quality of Ganesa igamsatva) and also 
the quality of the Planets (grahatva) being com- 
posed of the nine Cakra-s beginning from Trailokya- 
mohana. f92) 
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There is in the Cakra the form of the Asterisms 
{Tiaksatrarupatvd) by virtue of its being composed of three 
circles (vrtta-s), three lines (bhugrkarekhd-s), fourteen 
angles {kom-s) and seven other Cakra-s got by sepa- 
rately counting [them]. (93) 
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The Sricakra ^umes the form of Yogini, as the 
sixj two Cakra-s representing Preservation (sth'ti) and 
Dfstruction {samkrti}, the two lotuses (padma-s) and 
two [others], Vrtta and Bhugrha compose it. (94) 
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There is, in the Gakra, the form of the zodiacal 
signs (rdsitva) as it contains five §akti-s, four Fires, 
one Bmdu, one Vrtta and one Bhugrha, thus twelve 
in ail. (95) 
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The aforesaid forms have been apdy assigned to 
the Cakra, as it is composed of the Aksara-s of the 
Vidya and is identical with it, and is but another form 
assumed by the Devi Herself. (96) 
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There are fifty-one Pi^a-s corresponding to the 
number of letters in the alphabet. However, four 
more, namely, 0 (Odyana), Ja (Jalamdharal, Pu 
(PurnagiriJ and Ka (Kamari^a) have been added to 
the above. (97} 

The Ktha-s are to be known as fifty-five, as they 
are composed of Ganapa, Gtaha-s, Bha-s, etc. which 
axe of the number of the moon [onej, the treasures 
[nine], the stars [twenty-seven], the seasons [six] and 
the suns [twelve] resj>ectively. (98) 
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The origin of the Gakra out of the A.ksara-s of the 
Vidya is as follows: The Bindu (Sarvananda-maya) 
takes its origin out of the three Ka-s and the letter i; the 
next two Cakra-s (Sarvasiddhiprada and Sarvaroga- 
hara) out of the Hrllekha-s; the next three Cakra-s 
(Sarvaraksakara, Sarv^thasadhaka and Sarvasau- 
bhagyadayaka) respectively out of the two Hakdra-s 
and Ekdra-, the next two Gakra-s (Sarvasamksobhana 
and Sarvasaparipuraka) out of the two Sakdra-s; and 
the Caturaira one (Trailpkyamohana) out of the 
Lakdra-s. (99, 100) 
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One’s Guru is identical with these three [namely 
Devata, Vidya and Gakra] in his intensity of faith in 
such identity and hence with Gane^, etc.; similarly 
with the grace of the Guru, the pupil attains identity 
therewith. (101) 
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In this manner the identity of the Mother, the 
Vidya, the Cakra, the Guru and the [pupil’s own] 
self [is patent]. This is the Kaulikdrtha of the 
Mantra. (^^2) 
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[The esoteric meaning (Sarvarahasyartha) is ex- 
plained — ] 





The Kulinakundalini, whose form is identical with 
those of the fifty letters represented by the twelve 
Kala-s of the sun [beginning firom Tapini], the sixteen 
Kala-s of the moon [beginning fi-om Amita], and ten 
K.ala-s of the fire [beginning from Dhumrarcis] [namely 
twelve in order firom Ka onwards and twelve firom Bha 
in the reverse order of the sun, the sixteen vowels 
beginning from A of the moon, and the ten letters 
beginning from Ta of the fire] ; (103) 

as slender as the lotus -stalk, as bright as a flash 
of lightning, [shooting upwards] firom the triangle of the 
lotus firuit in Muladhara, piercing through the Vahni- 
ma ridala of Muladh^a, the Ravi-mandala of Anahata, 
and the Indu-mandala of Ajnacakra; (104) 
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mixing with the Akula fKundalini) in the centre 
of the lunar sphere in the Akasa and causing the 
stream of Nectar generated by the conjunction of the 
two to inundate those regions; (105) 

becoming herself intoxicated from a deep draught 
thereof and retracing Her steps along the same course, 
[She] sleeps soundly in Her own place. (106) 
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This [Kundalini] is identically the same as the 
Vidya and the Wcarld-Mother is in no way different 
from Her. The identity of his [pupil’s] own self with 
this [Kundzdini] is the Rahasyartha of the Srividya. (107) 
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[The Ultimate meaning (Mahatattvartha) is ex- 
plained — ^] 


Unapproachable by word or mind and other senses, 
transcending the [thirty-six] Tattva-s, bigger than the 
biggest and smaller than the smallest, with a place 
loftier than the skies, identical with the universe, 
assuming the [subtle] forms of O^nsciousness {cit} and 
Bliss ( dnanda) ; ( 1 08) 

[such is Brahman] and therein shoxild one concen- 
trate his self with a view to attaining identity therewith 
[with Brahman] . This is the Mahatattvartha of the $ri- 
vidya as expounded by Siva. (109) 
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[The Vidya as the meaning of every letter (Namar- 
tha) and as the form of the letters (.Sabdarupartha) are 
expounded ' — 1 

The Vidya is [Herself] the meaning conveyed by 
every one of the Aksara-s [composing Her]. She is 
[Herself] of the form of every one of those Aksara-s. 
These are the Namartha and Sabdarupartha respectively 
of the Srividya. (1 10) 
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[The meaning conveyed by the initial letters 
(Namaikadelartha) — 

The import of the names [in series of twenty each], 
Kalyaiii, Ekaksari, ISitri, Lalita, etc. oS the Three 
Hundred Names {Mamatriia^ [of the goddess], is con- 
veyed by the letters of the Mantra [with which they 
begin]. (Ill) 

According to the usage of the world the whole 
name is comprehended even if a part of it is men- 
tioned. The meaning of the whole name is therefiMre 
the Namaikade^artha [the meaning of a part of such 
name]. (112) 
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By applying the above principle of the part convey- 
ing the meaning of the whole [to each one of the names 
occurring in the Ndmatrisati, i.e. by raising twenty to the 
power of fifteen,] are got 32,768,000,000,000,000,000 
meanings, by writing as many zeros as there are 
Tithi-s [fifteen] and by placing [the following figures 
connoted by the Samketa-s,] Gaja [eight]. Rasa [six], 
Giri [seven], Basra [two] and Rama [three] before 
them. (113} 
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[In this VidyaJ the body of the Mother composed 
of the Vak, Kama and Sakti Kuta-s has for its parts the 
portion [from the tip of the crown] to the neck, thence 
to the hip, and thence to the tip of the toes. (114) 
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[The Sakti as the meaning of every letter (Sak- 
tartha) is set forth — - 

The six letters [of the first Kiita] ending with r, 
should be understood to signify in order [the three 
pairs]. Brahman and Bh^ati, Visnu and Laksmi, and 
Rudra and Parvati. (115) 
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All these [six deities] are identical with Kamakala-s 
(i) and are not different firom them, this significance 
being derived firom the appositional character of the 
lAr^fl therein. (116) 
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This again is the meaning of the other two Kuta-s. 
However, the second Ha of the second Kuta should 
be connected with the Sa in the third Kuto. As th»e 
is Sakti in every one of the Aksara-s, as !§akta-s also 
understand it in that manner, and as they [die Aksara-s] 
are considered to be identical with the Sakti-s, Vama, 
Iccha and others, this is the S^tartha. (117, 118) 
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[The meaning of the identity of Brahma-Siva-Sakti 
( Samarasyaxtha) — ] 

The meaning of Ka and Ha, and of La and Sa is- 
Siva and Sakti respectively. The meaning of the pure 
vowels [E and i] is Sakti. The meaning of the Hrl- 
lekha {Hrim) is Para-Brahman, the result of the con- 
cord of Siva and Sakti. (119) 

The meaning of every one of the three Kuta-s is: 

‘ Brahman is Siva and also Sakti owing to the con- 
cord existing between Siva and Sakti. This is the 
Samarasyartha of the Vidya. (120) 
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[The meaning of the Vidya in essence (Samastar- 
tha) is expounded — ^] 

Kakara means ‘ illuminator ’ as it is derived from 
the root kan ‘to shine’. Derived from the root m 
‘ to study ’, Ekara means the instrument of learning 
ibuddhi). (121) 

By the combination of the two letters is meant 
‘ luminous intellect ’. Derived from the root f ‘ to 
pervade ’, the third letter I means ‘ pervading (122) 

Her [Buddhi’s] predominance is La Han\ the 

causing of such predominance is indicated by Makara 

(m). (122-) 
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Derived from the root han ‘ to give pain to ’, Ha 
means vaJour, as it is the cause of vanquishing the 
enemy. ^^ 123 ) 

*Sii means wealth, which is an aid to enjoyment, 
as it is derived from the root so ^ to eryoy ’ or su 
®to procreate’. Ka means women, etc. the objects 
of desire, as it is derived from the root kam ‘ to 
desire ^J24) 



Ha derived from the root ohan ‘ to go ’ means the 
attainment of these [namely valour, etc.]. The [attain- 
ment in] abundance of this is La Hariy with which is 
combined i by the procedure of Savarnadirgha [the 
lengthening of similar vowels in Samdhi], (125) 

This i means fame, as it is derived from the root 
» * to shine ’ and shines in all directions. M means 
the generation of these two [La Hart and /]. (126) 
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The meaning of the V^bhava-kuto is the pre- 
valence in large measure of the subtle intellect. The 
meaning of Kamaraja-kuta is the preponderance (rf* 
valour, wealth, women and fame. (127) 
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The part Sa Ka La [of the third Group] indicates 
that which brings about the action [conveyed by the 
two Makdra-s mentioned above] . Hr, which is derived 
from the root fir ‘ to take away ’, signifies the destroyer 
of the entire universe. (128) 

The f found in combination therewith (with Hr) 
signifies that Radiance which is the cause of Creation 
and Preservation. In other words, Hri signifies that 
Mother who shines in the heart (dahardkdsa) dispelling 
all pain. (129) 







The word ending with Sa Ka La forms with the 
Hrikdra a Karmadharaya fAppositional) compound, 
with m, which means either Nada or Samvid (knowl- 
edge), as the substantive which it qualifies. (130) 
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The meaning thus given to the Mantra by 
Adepts (siddAa-s) will be found to have the sanction of 
grammarians [for one or other of the following reasons]-: 
roots are capable of more meanings than one; Bahula 
is an accepted convention; there are cases which are 
comprised in PKodaradi-gana, or fall under the 
Akrtiganapathai; the import of t/ha&tam-j is twisted 
to suit the ptupose; rules of ordinary grammar cannot 
be strictly applied to scriptural texts {cTiandas) . ( 131 , 132 ) 

tl 

‘ Groups of words in Panini’s Grammar listed as specimens. 
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The Samastartha of the Srividya is so called, 
because it involves the compounding of several words, 
attributes [to the Mantra] the accomp lishme nt of aE 
human desires, and gives the essence of the Vidya in 
an abridged form. (133) 
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[The meaning of the attributes of the letters (Sagu- 
nartha) is set forth — ^] 

Ka is Brahman, E is Visnu and A is §iva; the 
word Ida signifies praise; the Da standing between 
the two vowek has La as its substitute {ddesa). 
Hence the identity of the first Group with the Rg-veda 
is implied. The identity of the next two Groups in 
sequence with Yajus and Saman becomes thus patent. 
The name Hrim of the substantive, because it indicates 
Brahman, is in the neuter gender. The Brahman is 
worthy of being praised by Brahman, Visnu and Rudra. 
This is the meaning of the first Group, (’134-136) 
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As Ka signifies the face, Ha Sa Ka would mean a 
smiling face. Also, Ha Sa means Bliss {dnanda) . Ka is 
the sun, while Ha would mean the moon. That which 
has [Ka and Hd\ the sun and the moon for its Las, 
eyes, is Ka Ha La. Hence Its assuming the form of 
the Supreme Consciousness {cidrupatva) is also meant. 
The two, HaSa-tva and KaHoLa-tva, form the cause 
of the Brahman being praised by Brahman, Visnu and 
E.udra. Hence the second Group means : ‘ The 

Brahman is immeasurable Bliss and Supreme Con- 
sciousness.’ (137-139) 
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The Brahman, comprising all Its Kala-s and hence 
Tcnown as Sa Ka La, is the meaning of the third Group. 
By describing all its attributes {gum-ganas) in this 
manner, the Sagunartha of the Vidya [is obtained]. (140) 
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PThe meaning of the suggestive sentences (Maha- 
vakyartha) as the identity of the Jiva and Brahman is 
expounded — ^] 

Although the letters Ka, E and A signify Brahman, 
Visnu and Rudra, they are to be understood in thdr 
secondary sense of Creation, Preservation and Destruc- 
tion, which are the respective functions of these 
pjeities]. / signifies Isvara and Da implies Sadasiva, 
By these two [letters] are to be understood, secondarily, 
concea^g (tirodkana) and blessing {amgraha^)^ the 
respective functions [of those two Deities]. (141, 142} 
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Ha Sa is Bliss, Ka is Truth, Ha is Infinity and Im 
is knowledge. (142-) 
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Having ascertained, in this manner, the Brahman, 
through Its Tatastha- and Svariipa-laksana-s [quali- 
ties], [the Mantra] establishes the identity [of the 
Brahman] with the Jiva-s by the third Group [in the 
following manner]: The term Sa Ka La refers to Jiva, 
as the latter has the three Kala-s: Jagrat, Svapna and 
Susupti. Hrim, the Sakti-bija, denotes the Brahman. 
As there is apposition between the two, the pure 
things implied by them are identical. Thus far, only 
a vay little has been said. The term Sa Ka La of the 
third Group is used to imply that all this is Brahman. 
Having thus desaibed the form of the Jiva and the 
Brahman by means of suggestive sentences, then- 
identity has be«i established. This then is the 
Mahavakyartha. (I43 147) 
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No controversy can arise about the meanings, 
whether primary or secondary, that have been given 
herein to this Mantra, as such meanings carry a clear 
conviction on presentation [to the mind]. fl48) 
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If, in the six meanings beginning with the 
Bhavartha that have been attributed to this Mantra, 
there has been no possibility of the appEcation, either 
of Its primary or secondary sense, what harm is 
thare? (149) 
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Let there be another sense quite different [from the 
primary and secondary]; the acceptance of any such 
sense of the Mantra has to be determined by the words 
of Siva. In other words such sense may be considered 
as the primary one. (150) 

For, it is the desire of Isvara that such and such 
meaning should be conveyed by such dnd such 
[word], (150-) 
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What if the verbatim meanings are not known? 
Enough if the sense as a whole of the whole sentence 
is understood. The accepted theory in this matter is 
that the spirit is quite different from the letter. If 
need be, the whole Mantra may be treated as a single 
unit, as in the case of dsecanaka, lyapti, etc. (-151, 152) 
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A single word conveys more than one sense, as 
do the words hari, saindhava, etc. In accepting one 
of several meanings, the context and the aim are the 
two indices. (153) 

As, in the case on hand, all implications are 

dearable, there is no need for any index. To argue in 
another way, [in this Mantra] one Sakti embraces all 
the senses, as in the word pmpmanta. (154) 
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In those cases where it has been held that every 
word has a corresponding meaning, this Mantra may 
be treated as a sentence; in some cases as Avantara- 
Peading] vakya, in others as Samasa-vakya, and in one 
othCT case as Maha-vakya. ' (155) 
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In the Veda it has been recognized that by the 
appKcation of one [Mantra] in several contexts various 
meanings are conveyed. But in this case, as the 
Mantra relates to only one context the implication of 
aD possible meanings forms the condition precedent 
to the consequence to be obtained {n^anmdrstd). If the 
authority of a statement is once strongly established, 
everything Peading to it] has to be conceded with a 
view not to contravene [such a statement]. (156, 157) 
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Even though it is accepted [on the authority of 
the Veda-s] that sacrifice (yaga) and heaven (svarga) are 
related [to each other] as antecedent and consequence, 
[an intermediary stage] Apurva, not known to the 
world, has to be conceded so as to avoid the [apparentj 
absence of congruity [between the two]. fl58) 
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[A summary' of the foregoing is now given—] 


The number of letters contained in the Vidya, 
Uddhara (the proce^ of drawing out), Kala (Matra- 



periods), pronunciation, places of origin, the [requisite] 
efforts, appearances, j)ositions, shapes, form par excel- 
lence, the different states and meanings, these form the 
internal limbs of the Vidya; (^59, 159-) 
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While the sages (rsi-s), metres (chandas-s), deities 
{devata-s), application {mniyoga),T^arS, §akti-s, IQlaka-s, 
Nyasa, Dhyana, Niyama-s, Puja-s, ^c, are ite external 
limbs. The external limbs are, for the most part, well 
known to the world. (-160, 161) 
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The internal limbs, on the other hand, are most of 
them rarely understood. They should be pursued by 
aspirants (updsaka-s). Hence, this work Rahasyavari- 
vasya, has been expounded for their delight. fl62) 
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The devotion of the unintelligent merely to the 
eternal ostentations [of the Srividya], losing sight of 
the essentials [as expounded in the work], is like the 
body in which life is extinct, or a marionette from 
which the strings have fallen away. (163) 
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Out of the seed (Kamakalabija) evolves the root 
(mula-mantra) ; out of the root evolve the parts of the 
plant [human body], above and below the soil [external 
and internal]. Though both of them are of equal 
importance, more impoirtance has to be attached to the 
hidden [internal] parts. (164) 
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This VarivasjBl [maid], duly courted by a person 
from the house of the Guru [father-in-law] with his 
grace, brings about the accomplishment of the heart’s 
desires; while, if courted by oneinq)elled by his own bind 
passions, she leads him into the t>ath of sin [astray]. 165 
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May my venerable Guru triumph, who, seated on 
the triangle with the A, Ka and Tha series as its sides 
{akathasand) with Ha, La and Ksa at the angles, bestows 
on me Knowledge and Bliss, identical with the Atman, 
which transcends all description and could at best be 
subject to Laksana [indirectly comprehended]. (ISbl 

i| II 
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Bhaskararaya, having for his sole guide his vener- 
able Guru’s feet, wrote the Varivasyarahasya (the 
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secret of worship) of the World-Mother, adored by 
the valiant [who vanquish their opponent idam (the 
phenomenal world) on the field of aham (Ego)]. (167) 
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£Thc following abbreviations are used in this Index; 

3o=^p5h- 

*lo ='bl(^*ldJI ; SIo 3® = 3© = 
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